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AFTFORWORDS

I want to end/begin this book with a bit of writing on the 
medium it was done in. Sticking with the idea behind RACECAR, 
I don’t wish to give you any “points” on the book, only some 
pointers to better understand the book. Reading a graphic novel 
(or comic book, whatever you want to call it) is much different 
than a “regular” book. It is much different than a “regular” pic-
ture. I don’t want to teach you how to read graphic novels here, 
but I can say it is a talent you should learn to fully appreciate 
this story.
 In the relatively insane four months it took me to finish 
this story (mid-October 1998 to end of February, 1999), I didn’t 
spend my time working on perfect pictures or words. But that’s 
what a comic is right? Words and pictures? No, no, no. I would 
say a large majority of Americans don’t know how to read a 
comic book. Absolutely illiterate. The literacy of comic book 
reading comes in the elements I spent my time on: the relation 
between story and composition. 
 The story that was to become RACECAR was initially cre-
ated two years ago when I was a Sophomore at Occidental. Its 
incarnation was as a fifty-page penciled story in a sketchbook. 
Over time, I found myself growing more and more interested 
in revisiting the story. I became very interested in challeng-
ing (more like adding to) the post-modern view of authorship, 
and therefore the view on, well...God. I’ll let you connect the 
two. Of course there were many other things I cover here in 
RACECAR, authorship being the most obvious of them. In late 
August of 1998, I bean to list and philosophize on the con-
cepts I wanted to cover, and it took until mid-October before 
I felt I was ready to start the first page. I hope it is obvious I 
didn’t want to start the first page until I know the whole story 
through until the last page. 
 The graphic half of the story, the composition, is the part 
most often overlooked. When reading a graphic novel, you must 
understand reading words is only reading half the book. Pictures 
are not in graphic novels because the writer doesn’t feel like 
describing the scenes in text, they are used to describe differ-
ently. The pictures, layout, and style of RACECAR have equal, 
if not more levels of underlying meaning. I urge the reader to 
understand you “see” this book as much as you “read” it.
 The comic book medium excites, and frustrates me to no 
end. Both the general populace and some people in the busi-
ness simply do not understand the philosophy behind comic 
book creation. This marriage of language and pictures allows 
one to understand the differences between the two. The areas 
of weakness of the written word is often the same areas of 
strength in the visual. I find this medium to be both cinematic 
and literary at the same time. As a whole, I believe there are 
some stories that can only be told in this medium. RACECAR 
could never be a written book, it could never be a movie. Read it 
as neither. Just throw out all your preconceived ideas of a comic 
book and read it with a new eye and mind. 

 TOM MANNING
 March 1, 1999
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